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It is raining out, you've got

your favorite pair of old sweats

on, freshly made microwave

popcorn in one hand and teddy

bear in the other. You're ready to

sit down and enjoy a great movie

or videotape. Who needs a movie

theater when you can rent?

Unfortunately, you know that

once in the rental store, you will

stand in front of an endless row of

movies, scratching your head in

confusion for three hours and that

you will end up renting "The

Breakfast Club" for the millionth

time. To eliminate some of the

anguish involved in this decision

making process, I have some
suggestions. I recommend them

the next time you're feeling like a

couch potato.

"Room With A View"

In the mood for love? This

movie is an adaptation of the

E.M. Forester novel about a

young English woman living in a

rigid, proper society of the 19th

century. She begins to discover

life, passion and love when she

meets a man that awakens her

from her slumber. This film is

wonderfully romantic and

extremely witty, with lush scenes

of Italy and England and beautiful

costumes. For any opera

enthusiasts, an added plus are the

lovely arias that punctuate many

of the scenes.

"Night on Earth"

This entire film takes place

within five different taxi cabs at

five different areas of the world

on the same night: Los Angeles,

New York, Rome, Paris and

Helsinki. Each city has a different

story of the night to tell about the

sort of people that drive taxis and

take taxis there at a specific time.

Often amusing, this film gives the

audiences a brief slice of life from

the various array of intriguing

characters that are portrayed. If

you're in the mood for something

different, be daring and see if you

like this one.

"La Femme Nikita"

Warning: this is a foreign film

that contains subtitles. However,

contrary to popular belief, this is

not hazardous to your health. This

French film is not your typical

foreign film. It is a sleek, fast-

paced, action-packed movie much

like most popular American
films. The cool twist in this is that

the sweating, macho killer is a

woman. Therefore, along with all

the violence and suspense, the

characters are not all one

dimensional, predictable car-

icatures, like most American
films. Girls — seeking ideas for a

career? Then check out this lady!

"Cinema Paradiso"

So, you like foreign films and

you don't mind reading subtitles?

You actually want to get away

from action, guns and car chase

scenes? Then this delightful

Italian movie will warm your

heart. Set in a remote village in

Italy, this movie beautifully

depicts the transformation that

occurs in peoples' thoughts and

actions when a movie house

becomes the focus of life and

subtly affects everyone. Filled

with nostalgia and whimsy, this

film left me smiling, yet

somehow feeling sad all at once.

Tom Berenger (left) and Billy Zane (right) star in "Sniper. " Billed as

actually a film of laughter and cliches (unintentionally, of course).

Crying Game" is unlike any I h.we

ever seen. It is one of those films

that only comes around every so

often. If "The Bodyguard" is the

Richard Marx of films, then "The

Crying Game" is the Lou Reed —
filled with substance, symbolism

and meaning. This movie has one

of the most shocking plot twists in

cinematic history.

'The Crying Game" is about a

British soldier, Jody (Forest

Whitaker), who is taken prisoner

by the Irish Republican army.

Over a period of three days, Jody

befriends Fergus (Stephen Rea),

one of the IRA guards, and intense

exchanges between the two men
begin.

Eventually, the demands of the

IRA are not met, and now it is

"Fergie's" duty to kill Jody.

However, Jody is killed in a freak

accident as the British army
discovers the location of the IRA
hideout and destroys the area with

gunfire. Fergie escapes and

decides to begin his life over

again, in London, under an

assumed name. Now a

construction worker, Fergie seeks

out Jody's former lover, Dil (J,

Davidson) a beautician. Fergie

eventually falls in love with the

beautiful Dil, and here is where the

story begins.

This movie is an important

cinematic achievement. It

integrates so many concepts and

weaves them into a complex story

that never really ends. Close up

shots of a bloody mouth can

sometimes make the

cinematography disturbing, but it

Sniper

dir by Luis Llosa

Tri'Star Pictures

There are few positive things

thai can be said about "Sniper,"

except that it made "Gotcha!" look

like something out of a Tom
Clancy novel. It was that bad.

Tom Berenger, a disgruntled

Marine sniper with more than 74

confirmed kills, is sent on a

mission in Panama. Having lost

his last '"spotter," a young SWAT
sniper (played by Billy Zane) is

sent to aid Berenger in killing a

Columbian drug lord and various

rebel leaders who are planning to

take control of the government in

the upcoming elections.

In the privacy of a walnut

paneled Washington, D.C. office,

Zane is given his orders and some

dossiers. If Berenger becomes a

"liability to the mission," he is told

to "take him out." Not

surprisingly, Berenger scraps all

the official plans and dispenses

with all formalities.

You know what happens next.

They fight, they kill, they fight

with each other, they kill, Zane

learns some things from Berenger

and Bereneer confronts the horror

of his life as a killer.

However, it's hard to develop

any real, poignant message with a

script that's about i page-and-a-

half long. The majoiity of speech

in "Sniper" comes in the form of

grunts and groans. We hear

something about hov Berenger

wants to retire to fish, but it's

never developed.

Half of the film is shot from the

perspective of a gun sight — a

cute effect, no doubt, but overused

none the less. Other special effects

include a bullet's eye perspective

of each shot, in which the camera

follows the trajectory until it meets

its target. Save your money —
doubtless this film will be on

Showtime before the summer, and

on Lifetime in two years.

— J. LAWRE.NCE
KORE.NMAN

The Crying

Game
dir, by NeilJordan

Miramax Pictures

See this lilm. But if someone

tells you its secrets, shoot him.

The entire concept of "The

photo courtesy of Tri-Star Pictures

a film of "action and suspense, " it is

is always amazing.

Both Rea (who is a veteran of

Broadway) and Whitaker give

performances beyond sizeable

magnitude. Rea's portrayal of the

kind and naive Fergie deserves an

Oscar nomination. Miranda

Richardson gives an impressive

performance as the idealistic and

at times violent Jude.

This is a movie that you will be

talking about for a long time. Its

complex characters, brilliant

screenplay (Neil Jordan) and

major plot twists will give you a

lot to think about long after you

have seen the movie.

If you're going to Harvard

Square anytime soon, see this

movie

— GUY RAZ

Scent ofa

Woman
dir, by Martin Breft

Universal Pictures

When a movie wins a Golden

Globe Award, it is usually good.

When an actor wins one, his

performance is usually above

average.

So will someone please tell me
why "Scent of a Woman" and its

star, Al Pacino, won the

distinguished Golden Globe

Award from Hollywood's Foreign

Press Association, because I am
truly baffled. After the first hour-

and-a-half of this languid and

lethargic movie, I was truly falling

asleep.

In fact, when Al Pacino's

character threatened to blow his

brains out half-way through, I was

breathlessly awaiting the

splattering of brains on the hotel

room wall. At least, then, there

would have been some action, a bit

gross, but definitely interesting to

watch.

"Scent of a Woman" is a two-

and-a-half hour movie about an

obnoxious army Colonel who is

retired because he blinded himself

while juggling grenades.

Because of his blindness, he

feels that his life is no longer

worth anything; except, of course,

for the fact that he can name the

fragrance and/or soap a woman
within a mile of him uses. So he

decides he is going to fly to New
York City, stay at the Waldorf-

Astoria, eat a great meal, make
love to a beautiful woman and

then kill himself by shooting a

bullet into his brain in his hotel

room.

Here's the catch. His blindness

makes it necessary to take

someone with him. Enter Chris

O'Donnell, the troubled and poor

Oregon raised boy who needs to

make some money so he can fly

home for Christmas.

O'Donnell has been snookered,

however. He thinks it's going to be

an easy $300, for he is just going

to keep the Colonel company for

the weekend. Little does he know

that the trip that he is going to take

with the Colonel will end with the

resolution of his problem and that

he will give the Colonel insight

(no pun intended) to making his

life meaningful.

The root of the movie's

problems, however, is Paul

Goldman's monotonous screen-

play. (He, too, won a Globe

Award; again, I am perplexed.)

I know I am being a tad bit

harsh, but this movie is really bad.

And to add to its horridness,

whenever Pacino's character wants

to emphasize a point, he makes a

sound very much like that of a

man hacking up lung fluid. This

sound has too many vowels to

spell out; and besides, I don't think

I would do Pacino justice if I

attempted to spell out what he

coughed up so well on screen.

I really do not know why the

Hollywood Foreign Press

Association gave three of their

precious statues to such a base

film. My only explanation is that

its voters fell asleep with the rest

of the audience, and dreamed of a

better film.

— JILL WEINSTEIN
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Forest Whitaker (left) and Stephen Rea (right) star in NeilJordan's "The Crying Game, " which has one of
the most intricate plot twists ofany film to date.
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Elvis Costello with

The Brodsky Quartet

The Juliet Letters

Back in the 11th grade, when I

first started my amateur career as a

music journalist, I vowed that I

would never critique Elvis

Costello. To me, criticizing one of

the perennial figures in the history

of rock and roll would be sheer

blasphemy; and besides, we all

know that the original "angry
young man" could do no wrong.

Well, four years after I made this

promise, I find myself at a

crossroads. Elvis Costello has

recently released a highly

ambitious record with the Brodsky

String Quartet and I reluctantly

accepted the task of writing the

review. But after giving it much
thought, I decided that I would not

so much write a review as a

warning.

For all of you who enjoy such

Costello classics as "Alison,"

"Oliver's Army" and "Radio,
Radio," or even the more recent

tunes such as "Veronica" and "The
Other Side of Summer," take note;

"The Juliet Letters" features only

two violins, viola, violoncello and

voice. There are no drums,
keyboards, guitars, harmonies or

singable melodies.

Planned as a song sequence for

string quartet and voice, Costello's

latest brainchild reads more like a

bizarre Broadway show gone awry
than a sophisticated synthesis of

smart rock and roll and classical

music.

Adding to the record's

unorthodox musical approach is an

equally unusual lyrical theme. A
professor in Venice has been
answering letters addressed to the

Shakespearean character "Juliet

Capulet," and the twenty songs
from the "The Juliet Letters" are

based on this correspondance.

Penned as a team of quartet

members, with resident lyricist

Costello as editor, the album's
lyrical quality pales in comparison

to his previous work. Once known
for his provocative word phrasing,

biting commentary and sharp

delivery, "The Juliet Letters" finds

the artist stifled by the constricting

theme.

But just when I was ready to

dismiss the album as a failure

(relative, of course, to other
Costello records), Costello
rebounds with "I Almost Had a

Weakness," a dazzling tango
which confirms the songwriter's

artistry.

"Swine," described as "a piece

of deranged, political graffiti

carved on a wooden door"
reaffirms Costello as one of the

premiere lyricists in the business

and features the vocalist in all his

bitter glory as he sings, "You're a

swine/and I'm saying that's an

insult to the pig."

So, it should be apparent that

"The Juliet Letters" has its

redeeming qualities, and as I come
to the conclusion of this 'review,'

do not expect me to tell you
whether or not I like this record.

As a truly devoted Costello fan, I

must confess that I am overjoyed

with the new album; but then
again, if the man released an
album of sneezes, I'd probably be

satisfied.

On the Costello scale, relative to

his other work, I rate "The Juliet

Letters" a two-and-a-half stars,

ranking just above 1984's
"Goodbye Cruel World." In terms

of the broader musical spectrum, I

give this album a strong three-and-

a-half-stars and a final warning:

This ain't no rock and roll!

— DOUGLAS NEWMAN

basically a remake of "P-Funk
(Wants to Get Funked Up)" by
Parliament. It sounds surprisingly

like the original with some lyrical

changes.

An example of how not to rap

can be heard on "High Powered."

Check out RBX for a laugh. The
strange thing is that he does flow

on other songs. Although "The
Roach" is excellent, it doesn't

make up for the flops. Dre can rap,

but not as well as MC Ren, his

former NWA buddy.

— ROB HUGHES
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